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All  the  acts  take  place  in  the  • 

Act  1  -  The  Afternoon 
Actll  -  That  Same  Night 
Act  111  -  The  Following  Day 

There  will  be  a  10  minute  intermission  between  the  acts 


Director’s  Notes 

The  1960*8  saw  the. further  breakdown  of  conventional  social 
structures  which  were  once  the  sourse  of  energy  and  focus  that 
made  America  the  most  vital  country  in  the  world.  Somewhere  along 
the  way,  we  lost  our  values,  or  ran  away  from  them,  or  got  too 
rich  for  them,  or  our  psychology  progressed  beyond  them.  Whatever 
it  was,  they  are  gone.  Good  conventions  which  once  housed  and 
supported  those  values,  have  become  empty  superstructures  of  littl 
significance;  a  significance  they  had  once  held  indirectly,  by 
being  associated  with  those  values  -  the  real  sourse  of  worth.  We 
laugh  at  the  stalwarts  who  defend  the  ruins.  The  hypocracy  there 
is  obvious.  And  so  we  have  set  about  to  free  ourselves  from  the 
weight  of  meaningless  social  conventions.  Painfully  or  painlessly, 
those  structures  are  falling  right  and  left;  sexual  mores,  marraig 
family,  etc.  As  a  reasonably  seriously  graduate  student,  I  find 
the  value  of  a  college  education'*  all  but  a  joke.  Well  we  may  pro¬ 
gress  toward  our  various  liberations  -  but  what  are  we  free  to 


do  above  and  beyond  the  obvious  answer  of  persuing  our  own  self¬ 
gratification?  The  pressing,  instinctive  need  for  finding  new 
values  is  manifested  by  the  massive  number  of  identity  problems 
exibited  at  every  leval  of  our  society.  Madison  Avenue  would  have 
us  believe  that  we  can  buy  self-definition,  tile  define  ourselves 
by  our  values,  Where  are  they?  U/hat  are  we  going  to  do? 

In  varying  degrees,  we  all  posess  a  discomforting  awareness 
of  this  problem.  So,  as  a  director,  I  find  it  somewhat  gratuitous 
to  present  a  play  that  merely  isolates  "another”  social  contro¬ 
versy,  or  a  play  inwhich  the  characters  are  unwitting  victims. 

Our  society  is  coming  to  a  crucial  crossroad:  if  it  falls,  it 
won"t  be  because  we  are  unknowingly  victimized. 

In  this  respect,  Slowomir  Mrozek's  TANGO  offers  a  unique 
kind  of  theatrical  experience. 

fflrozek  offers  us  the  opportunity  to  view  in  perspective  the 
intricate  complexity  of  dealing  with  values,  conventions,  and 
identities.  His  characters  posess  that  same  degree  of  awareness 
that  you  and  I  have  -  of  the  ambiguous  situation  that  lurks  just 
beyond  our  police-lock  barricaded  doors.  The  impossibility  of 
dealing  with  that  confusion  is  the  wringer  Mrozek  runs  his 
characters  through.  There  is  no  gimmicry  in  the  play’s  recon- 
siliation  to  satisfy  either  their  or  our  own  desires  to  have 
the  problem  "just  go  away".  You  may  accept  or  reject  the  logic 
of  his  conclusion  -  but  it's  your  problem  to  deal  with.  It  will 
demand  an  answer  and  seek  out  your  committment  -  no  matter  how 
tightly  shut  your  doors  are. 

Incidentally,  the  play  is  a  comedy. 
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Tango-Slawomir  Mrozek 
October  25-28,  31,  November  1-4 

Coin*  A  Buffalo-Etf  Bullins 
November  8-11,  14-18 

Enemies-Maxim  Gorky 
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Ardele-3ean  Anouilh 
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May  9-12,  15-19 
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